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About - Origami Tanteidan Digest
The objective of the Origami Tanteidan Digest is to 
share the articles on Origami Tanteidan magazine and 
provide an English summary of most (but not all) text. 
The numbers indicated as “Page xx” refer to the page 
numbers of the original articles in the magazine. While 
not all content is translated, it should give you an idea 
about what the article is about. Depending on the 
context, “Translator's Note” will be provided for clarity 
or terms that might not translate easily either because 
of the language or technical nature. We hope you will 
enjoy. Let us know if there is anything we can do to 
improve or any further comments. Please contact our 
editorial department at: editor@origami.jp 
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(Page 7) Origami and Its Neighbors
#114 – Discontinued
By Tomoko Fuse

I ordered a roll of paper that I love to use for 
installations such as “OROCHI”. Then I received the 
following reply: “The shipping schedule is going to 
be two weeks later. There will be 20% price increase 
from this spring. In addition, the Neoporin (brown) 
line will be discontinued by the end of the year. (This 
product will disappear from the world.)

“Whoa!” I took a deep breath. The final word is 
shocking. Even so, it is unexpected that two favorite 
papers will be discontinued one after another this 
year. Before this, I heard about the discontinuation 
of “shoji” sliding door paper called Twinguard, which 
I used a lot for MUGEN “infinite” folding. And now, 
the OROCHI paper? It is a big disappointment for 
the paper that I finally found out. My stamina and 
lifespan, as well as the paper, would deteriorate, 
so I decided to stock up on a few of both types. 
Things that I always thought would be available are 
now immediately gone. I got goose bumps all over 
before I knew it. And I feel that the world is changing 
rapidly.

“It's been a restless day for some reason.” I have 
visited Tokamachi city a few times for a YouTube 
shooting where I was interviewed by Fram Kitagawa 
in connection with the ETAT, and for a workshop 
I hadn't seen in a long time. At the same time, I 
did the final proofreading of “Unit Box”, which will 
probably be published by NuiNui, with headquarters 

in Switzerland. This book has 320 pages, and 
Tomomi Ohara, Chiyo Kawai, and Ako Kawasaki 
helped me with the production of the boses. Four 
people did the proofreading. It took me a long time 
to get to the final draft. I think it turned out to be a 
good book.

There were many other things, and while I was 
ignoring them, the grass in the garden and the field 
was growing rapidly, thanks to the high temperature 
and heavy rain this summer. And the things I 
wanted to grow were under pressure. I went inside 
for the first time in a few days, and while horseflies 
and gnats were flying around, I picked weeds and 
smelled the stuffy soil and grass. Animals are still 
encroaching on human territory, pushing the grass 
away after they walk. And they are eating the lily, 
daffodil flowers, and the leaves of the hydrangeas as 
if they were tasting them.

(Page 13) Close-up
An Origami Journey Across Time and Culture
　By Chris Palmer

Chris Palmer = Chris Palmer is a Fine Artist who 
has specialized in traditional and modern geometric 
art, ornament, textile design, digital fabrication 
and folding. He is currently GIS Visualization Lab 
manager in the Department of Urban Studies and 
Planning at UC San Diego. In 1995 he developed a 
novel technique for folding fabric and published a 
book called Shadowfolds about it with his co-author 
Jeff Rutzky. He is one of the featured artists in a 
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feature-length documentary about origami called 
Between the Folds..

Growing up, I enjoyed folding paper and making 
figures using origami. I remember the first things 
I learned on the playground around age 7; the 
waterbomb, crane and from a classmate the Sonobe 
unit (I didn’t know the name then). I made the 12-
unit ball and then figured out I could also make a 
30-unit ball. Later I remember making most of the 
models from Robert Harbin’s Origami: The Art of 
Paperfolding, John Montroll’s Animal Origami for 
Enthusiast, several other books of his and some by 
Robert Lang as well.  My childhood origami play was 
a solitary activity and I remember only ever having 
6” origami paper, perhaps I thought that was the 
only kind there was! I kept some interest in origami 
through high school and into college where I 
studied printmaking specializing in lithography. Two 
of my senior year projects involved origami; printing 
a graphic of a dragonfly onto an origami dragonfly 
and making an edition of graphics of shapes from 
biological f igures onto Sonobe units to form a 
representation of a blastula ball of cells. All my early 
origami activity was from books (or the playground) 
and I did not use it to express my own creativity. I 
think of it as like studying music by playing many 
songs but never composing any new songs.

After college
After college where I received my BFA from 

UC Santa Cruz (CA) in 1989 my origami interest 
continued but shifted away from figures towards 
geometric models. Origami Boxes by Tomoko Fuse 
and Origami for the Enthusiast by Kunihiko Kasahara 
became my obsessions. I folded all the models in 
these books and even printed ornamental graphics 
onto the units by xerox for some of Tomoko’s boxes. 
I also took apart my copy of Origami Boxes and 
laminated the separate pages so it would be more 
compact and protected in my backpack.  At the 
same time my lifelong artistic interest and practice of 
drawing became channeled to traditional ornament 
largely inspired by George Bain’s classic book Celtic 
Art: The Methods of Construction. 

Trip to Spain
When I traveled to Spain in the summer of 1990 

to visit some college friends living in Granada, I fell 
in love with the medieval castle the Alhambra. I 
decided to live there for six months and study the 
elaborate mosaics left by the Moors. First, I lived 
with my friends in the caves of Sacromonte above 
the old town, then later in other caves. Hundreds of 

caves were abandoned and available for travelers 
to fix up with doors and furniture but were rustic 
with no running water or electricity and cooking on 
propane stoves or open fires. Water was carried in 
plastic jugs and reading and drawing at night were 
by candlelight if at all. 

Tiling Study
The view of  the old town below and the 

Alhambra from the hillside at the cave door was 
spectacular and I looked forward to my weekly visits 
to the castle to record the patterns inside. I had no 
camera and so made only hand drawings for three 
hours each Sunday. Many hours of drawing and 
study during the week helped me learn to interpret 
the geometric language of the tilings until my next 
visit in person to observe and gather more sketches. 
Since then I have spent countless hours over many 
years to this day composing these ornamental 
patterns. I love the rich geometry of the medieval 
geometric ornamental style I found there and the 
amazing way that the medieval craftsmen reach 
across the ages and give me and anyone who gives 
attention to their artifacts a path to contemplate 
infinite beauty.   

Combining tilings with origami
On my return from Spain in 1991 I began for 

the first time to create my own origami designs. 
E xamples of f lat units connec ting to form a 
tiling by Tomoko Fuse in her book Unit Origami: 
Multidimensional Transformations (p.51,55) inspired 
me to try and do the same with the patterns I was 
studying. I also wondered what it would be like 
to use cloth like it was paper, by starching it so it 
would fold similarly. I fit starched folded cloth units 
I designed together and sewed them into a kind of 
quilt. I was very happy with the development of this 
work but later abandoned it for reasons explained 
below.

Meeting my origami idols in NY
For the first time I began to meet people who 

also enjoyed origami including some of the authors 
of my favorite childhood books. I met with origami 
masters Robert Lang, Peter Engel, and Jeremy Shafer; 
they encouraged me to express the tilings I was 
studying by using a single sheet of paper rather than 
with units. They explained that in Japan, another 
origami master, Shuzo Fujimoto, was well known for 
his work in this area. From photographs of Fujimoto’
s work in books, I studied and learned his techniques 
for expressing tilings as folds in a style I later learned 
he called Hira-ori. My friendship and collaboration 
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with Jeremy Shafer led to work we created together, 
incorporating the tessellation principles I studied in 
the Alhambra.

Origami Science invite - meeting Fujimoto-
sensei in Japan

In the summer of 1994 at an Origami USA 
conference in New York City (my first!), I met Makoto 
Yamaguchi, Tomoko Fuse, Jun Maekawa, and 
Toshikazu Kawasaki. It was thrilling to meet and 
share my work with the authors of books I was so 
inspired by. They invited me to Japan to present 
my work at the upcoming Origami Science and Art 
meeting in Otsu and to meet Fujimoto-sensei. I 
wrote a paper borrowing a friend’s computer to type 
and print and cutting and pasting drawings and 
xerox copies in a crude manner I look back on with 
some amusement.

I’ll never forget first meeting Fujimoto-sensei 
outside walking into the meeting hall and his 
excitement to show me his masterworks. Tomoko 
Fuse was there and helped us communicate but 
mostly we did not need words, only smiles of joy at 
seeing each other’s work. Later after presenting and 
enjoying the meeting Fuse-sensei helped arrange 
for a visit with Fujimoto-sensei at his country home. 
I was warmly hosted by his wife and him and we 
spent a nice time continuing to share our works. His 
encouragement was profound, and I was grateful 
to have his blessing as I continued to explore his 
art in the years to come. These experiences, all the 
wonderful people I met and the generous hosting of 
Yamaguchi-sensei made my first visit to Japan a truly 
special time.

Developing cloth folding
On my return my interest in using textiles 

resumed, focusing on the Hira-Ori works I continued 
to design and exploring the best techniques to 
achieve them. I stumbled a few times while figuring 
out how to efficiently make such complex patterns 
easy to produce. Once again, I tried using starch to 
treat the single sheet of cloth like paper, but it was 
still very difficult to fold. Each time I successfully 
folded a small, starched cloth pattern I felt very 
pleased with the result. Finally, I made a scaled-
up piece from a large flannel bed sheet that took 
me a whole day to starch and another day to fold. 
It was not as stiff as paper, but I managed to fold it 
sometimes using a long stick to make the long folds. 
After I was done, I realized because it was so large 
and floppy compared to paper it would not hold 
itself together. So, over the course of a week, I hand 
stitched along the base of every pleat to secure it. 

Upon completion I was very satisfied with this novel 
creation. I thought quilters spend a similar amount 
of time to produce a quilt and so it would be fun 
to teach and share my technique with this crafting 
community. A part of me though was still restless. 
Playing with this finished “origami” quilt, smushing 
around the stitch fixed pleats that were now safe to 
mess up I observed something interesting.  As the 
starch wore out and the cloth became completely 
floppy again the pleats that were fixed but more 
importantly the complex forms at the meeting of 
many pleats (the “twists”) were forced to return if 
the arrangement of pleats was laid down again.  A 
profound insight came to me: instead of folding the 
cloth like paper, draw only a little bit of cloth with 
points that pull the pleats together. I’ll never forget 
the first time I tried this idea unsure it would work. 
After the cloth was gathered it looked messy as the 
pleats were not yet laid in their proper direction. As I 
pushed them in place and the twists formed without 
difficult manipulation I saw in my mind’s eye the joy 
I and countless others would have easily making all 
the patterns I had already made in paper and the 
many more that were possible for years to come. 
The insight was to not think of the cloth as if it were 
paper. 

For almost two years (1995-6), I lived simply in the 
country on a farm in eastern Washington to study 
and develop translating the crease patterns I made 
for paper to cloth. Once again, I had no electricity 
and used candles for drawing at night. I learned to 
hide my cloth in metal cans from field mice who 
were happy to use the material for their nests if 
I left it out overnight. I made many experiments 
researching kinds of cloth, scale of pleats, levels of 
detail and more as I mastered this new technique. 
In my research I also learned that this technique was 
known in some textile traditions.  What I brought 
to this tradition was an enormous wealth of new 
patterns that would not have been possible without 
combining the work of Fujimoto-sensei’s paper Hira-
ori and my own efforts to add the medieval patterns 
to this technique. At the end of this time, I moved 
to Portland Oregon for six months to produce a 
portfolio of approximately thirty patterns in silk. 
Then I moved to New York to show this work to 
fashion and textile designers. I had an introduction 
to Issei Miyake from a friend of his but unfortunately, 
I was not able to see it through. I did though have 
a great experience working with fashion designer 
David Rodriguez for a few seasons 1998-2000 to 
incorporate my folded designs into haute couture. 
Another important commission came producing 
folded panels for state rooms on a luxury yacht in 
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Seattle.

Relationship with apprentice/student Ushio 
Ikegami

I ended up living in Baltimore, Maryland and 
working in a fabrication shop while I continued to 
work in NY with David. In 2001 with an introduction 
from Yamaguchi-sensei, a student, Ushio Ikegami 
came to live and study with me in my home and 
studio. I taught him to draft with AutoCAD to draw 
and study his origami designs and produced a string 
figure CD of his original figures. Ushio also studied 
Hira-ori and my cloth folding technique and we 
worked together on an important project. 

Making gifts for Fujimoto-sensei with Ushio 
and delivering them

To thank Fujimoto-sensei Ushio and I produced 
many of his most well-known Hira-ori patterns in 
silk with frames as gifts. In 2002 I sent them to him 
by post.  Later I was happy to learn from Fujimoto’s 
family that our effort to thank him for his enormous 
generosity and love was appreciated.  Yamaguchi-
sensei, Ushio and I visited Fujimoto-sensei in 2009 at 
his country home where I gave one last gift, a cotton 
quilt with the pattern from his famous book. Later 
in 2011 I sent Fujimoto-sensei a copy of my book 
Shadowfolds and I hope he felt how his work would 
be enjoyed for all time by many people all over the 
world.

Conclusion
Although to this day I enjoy the activity of 

composing and folding Hira-ori with paper and it is a 
necessary part of the process of finding new patterns 
I knew that in paper it could only ever be shared 
with a very small group of highly technical folders. 
With the publication of my book Shadowfolds and 
a second planned book, Shadowfolds Further, I am 
happy to share these beautiful patterns with many 
more unskilled people from all over the world (see 
#shadowfolds on Instagram!). This has also been 
proven over the years in many workshops I have 
given for children. I can truly say if you can tie your 
shoe, you can fold a Shadowfold.

List of Figures:
Page 13 bottom left: original Sonobe modular from 
33 years ago.
Page 13 bottom right: hand drawn pattern.
Page 14 bottom left: Visited to Fujimoto's house and 
a gift of a cotton quilt with a pattern from the book.
Page 14 bottom right: Tessellation design on fabric.
Page 15 center left: Design with tessellation.
Page 15 center right: Shadowfolds cover (from JOAS 

library collection)

(Page 16) From the Bookshelves of the JOAS 
Library
Book #85: “Works of Hideo KOMATSU” by 
Hideo Komatsu

Naoto Horiguchi = Born in 1983. As someone who 
has had an immune disorder since I was a teenager, I 
feel like society has come closer to my lifestyle in this 
age of sensitivity to infectious diseases.

The “works of Hideo Komatsu” (Fig. 1) presented 
in this article was published in 2012. It is a collection 
of origami diagrams that summarizes Hideo 
Komatsu's works from his early days to around the 
date of publication. Komatsu, who contributed 
an article in the previous issue, is still active in the 
front line of creative design and critic, so there is no 
need to introduce him. Komatsu is a narrative type 
of creator. He has an endless intellectual curiosity 
about origami and tries to understand origami 
by clearly verbalizing the themes and points of 
each of his works. These themes are explained in 
the column of each model in this book, and more 
details are mentioned in Komatsu's blog. Reading 
these together will deepen your understanding of 
Komatsu's works. However, the folding diagrams 
are probably the most important materials for 
understanding his models. As stated in the preface 
of the book, the creation of diagrams to explore 
his own work in greater depth and share his 
achievements is essential to Komatsu's creative style.

Of the 20 models published in this book, 4 
are newly drawn diagrams. Others are diagrams 
published in other books in the past. However, it is 
not a mere repost, but an addition and correction. 
Of course, the additions and corrections made when 
the published diagrams were put together into a 
book have been made in all the other diagrams. 
However, when considering the significance of 
origami in Komatsu's work, how the origami was 
revised has an important meaning. In some cases, 
even the model itself has undergone major revisions 
to refine the folding process. (Note 1) His early model 
“Tiger” was the third diagram after revisions.

Focusing on these modifications is synonymous 
with tracing the evolution of Komatsu's view 
of origami (Note 2). As an example, let's look at 
the change in the diagram of “Horse”, an early 
representative work of “Komatsu's model”, which 
is now called “angular system”. The main changes 
include (1) simplif ication of the creases at the 
beginning (Fig. 2), (2) flattening of the internal 
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structure (Fig. 3), and (3) improvement of the 
reproducibility of the lower body finish (Fig. 4). 
The folding diagram of “Hippopotamus” was also 
corrected in the same way as (1), and it can be said 
that the latter is the result of respecting the “easy-
to-fold” process and the precise reproduction of 
the folding line structure ( ≒ crease pattern). Also, 
(2) seems to be a modification that prioritizes ease 
of folding over the “puzzle-like fun” of the internal 
structure. Komatsu has stated that he emphasizes 
the balance of “modeling,” “structure,” and “process” 
in his creation (Note 1), but it can be said that 
these revisions emphasized “process” rather than 
“structure.”  Also, (3) can be seen as the result of 
organizing the finishing “form” while searching 
for a process that is “easy to fold and interesting”. 
Modifications to the modeling surface like (3) can 
also be seen in the head of the “Dog” and the ears of 
the “Rabbit”. It is said that the previously mentioned 
Squirrel was also remodeled with a compromise of 
“modeling,” “structure,” and “process,” ultimately 
giving priority to “process.” (Note 2) For those 
readers who have both the original diagram and this 
book being presented, I recommend that you try 
to “read” the folding diagrams by comparing them. 
This book is suitable for a reading experience that 
considers the author's intentions through diagrams. 
The first appearance of each diagram is described in 
this book. Many of these books are difficult to obtain 
today, but they are all available in the [JOAS] Origami 
Library.

As it is the case for the models published in 
this book, works that clearly embody the view of 
origami as a style are easy to be criticized regardless 
of whether they are good or bad. That's right, 
this book includes a review by Seiji Nishikawa. His 
comments enhance the charm of this book as a 
“reading material”. In the review, it is written that 
Nishikawa started to work on 15-degree design 
models after “Giraffe”. Looking at the prosperity of 
“angular systems” (including “integer-ratio angular 
systems” in grids and box-pleating systems) up to 
the present moment, this can be seen as an example 
of the influence that the works in this book have had 
on other creators. Nishikawa describes Komatsu's 
work as having a “stoic design”, and touches on 
research into how to actually reproduce (such rigor), 
as well as the creation of models with extremely 
high reproducibility due to angle restrictions. This 
is probably what pointed out the above-mentioned 
“structure” and “process”.

H o w e v e r,  i t  c a n n o t  b e  o v e r l o o ke d  t h a t 
Nishikawa also praised Komatsu's “high level of 
sketching ability”. He said, “We aim to achieve both 

reproducibility and realism without compromising 
or giving up.” Komatsu himself has previously 
stated that he does not place much emphasis on 
the formative aspect of his own creations (Note 3), 
but I think Nishikawa's assessment of the formative 
aspect is somewhat understandable. Komatsu 
later looked back on this book and said, “(At the 
time of publication), I could no longer compete 
with the 'newness' of the model. Certainly, it is 
true that Komatsu's work-like style has spread and 
become generalized as 'angular system'. However, 
as Nishikawa mentions in his commentary about 
Komatsu's trust in 'tenacity', he selects and sharpens 
the seeds of creation ( ≒ “mitate”- f igurative 
expression) based on the vast amount of knowledge 
of other people's existing models. The strength of 
Komatsu's work is to make it smooth. This is the 
source of creating shapes ( ≒ origami-likeness) 
that people vaguely want in origami, regardless of 
whether they are familiar with origami. If the works 
published in this book become “commonplace” 
when looking back now, that would be proof of not 
only the structure and process of the model but 
also the strength of the modeling. These strengths 
are measured on a different scale than innovation 
and novelty. In addition to the works published in 
this book, Komatsu's works are presented in the 
color pages of this issue. It would be interesting to 
compare Komatsu's early models, such as the “Fox” 
and “Horned Owl” presented in this book, which 
remain more of a search for a unique formative style, 
before the style of Komatsu's works was established.

Even if you are a non-creative reader, I would 
encourage you to fold the models published in this 
book at least once and imagine how you would 
you express the figure of the same subject. I think 
you can get a glimpse of the strength of Komatsu's 
selection of likenesses. Thinking about “what 
would I do?” in front of a “well-made” models is an 
opportunity and a help to start creating.

Notes:
1) “Improvement of Squirrel and the three 

major elements of origami” https://origamiplans.
hatenablog.jp/entry/20090524/squirrel2009 

2) It is said that one of these correction policies 
was the control of paper overlap. “The story of 
Crabs and overlap control” https://origamiplans.
hatenablog.jp/entry/20160408/1460126916) 

3) For example, https://origamiplans.hatenablog.
jp/entry/20080416/whyboxpleats 

4) “About 'Hideo Komatsu Works'“ https://
origamiplans.hatenablog.jp/entry/20140317/wohk 
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Figures:
Figure 1 – Cover of “Works of Hideo Komatsu”.
Figure 2 - Comparison of new and old diagrams 

of the Horse (left: “Origami Tanteidan Magazine 
No. 60”, right: book presented). Note the number of 
creases.

Figure 3 - Comparison of old and new diagrams 
of Horse (same as Fig. 2). The initial diagram (steps 
79-80) consisted of steps of pulling out the squash 
and inserting the paper.

Figure 4 - Comparison of old and new diagrams 
of Horse (same as Fig. 2). The shape of the hind 
legs is different. The modified version of this book 
has clear reference points and is easier to make the 
shape stable.

(Page 18) Here We Are, THE ORRRIGAMI 
TANTEIDAN

This section will explore a wide range of topics 
related to origami and introduce you to some little 
interesting trivia facts. We also accept questions, and 
additional information from readers. Please, feel free 
contact us via email webman@origami.gr.jp. 
#61 – Practical Origami Tools in '100-yen' 
Shops By Eiko Matsuura

Eiko Matsuura = Worked at Origami House 
for about 20 years since 1999. Currently, a self-
proclaimed origami specialist writer who edits, 
designs, and writes origami books. This spring, 
she completed 14 years of university life. She has a 
Bachelor of Arts in Art and a Doctor of Education.

Trivia 1: “Wood pinch should be used properly 
considering strength” by Kyohei Katsuta

Trivia 2: “Dressing bottles are the strongest for 
CMC” by Satoshi Kamiya

<Let's go to 100-Yen stores! ＞
The Japanese 100-yen stores (hereinafter referred 

to as 100-yen) is known around the world for its high 
quality, offering a wide-range of most household 
goods. Even overseas origami professionals who 
have visited Japan are afraid that they will buy too 
much because they can buy it for 100 yen + tax 
[currently 10 yen, so a total of 110 yen]. This time, I 
would like to present 100-yen goods that Satoshi 
Kamiya and Kyohei Katsuta of Origami House use for 
their own origami.

The three major 100-yen stores [in Japan] are 
Daiso, Seria, and Can ★ Do, with the top Daiso 
having 5,892 stores in Japan and overseas, offering 
76,000 items (as of the end of February 2021, Source: 
Industry Trends Search https://gyokai-search.

com/3-100yen.html). Note: Items are subject to 
replacement, and even the same standard product 
may be renewed or discontinued. Seasonal items are 
discontinued as soon as they run out of stock, so it's 
a good idea to buy on the spot items that you like.

It 's f ine to use the product for its intended 
original purpose, but I often come up with practical 
and unexpected uses for the items. So, one way to 
enjoy 100-yen stores is to walk around and think 
about ways how to use the products. There are 
also several goods that are practical in the 200-yen 
and 300-yen stores, which have been increasing in 
popularity in the recent years, so it's a good idea to 
decide on a little extravagance (?). We hope that this 
article will help you improve your skills with 100-yen 
stores.

<Beginner level>
○ Origami paper
The number of origami paper is increasing year 

by year, and the quality is also improving. There 
are some made in Japan as well as overseas, but 
recently there are no problems with the paper and 
printing quality, and some of the patterned papers 
in particular have a good style.

There are items with 40 to 50 different colors 
for white-back origami paper. There are colors that 
Toyo's “60 Colors Creative Origami” does not include, 
so it would be a good idea to check them out. There 
are few types, but there is also a single-color set 
containing 80 sheets. If you use a color frequently, 
you will want to purchase it. There are also items 
made by cutting into squares: Japanese paper, high-
quality paper, and special paper. There is also a set of 
Tant paper with colors different from those of major 
manufacturers such as Toyo, Grimm, and Ehime 
(Photo 1).

○ Large paper/wrapping paper
25 cm large origami paper, and some which are 

50 cm, or more are available, but be careful as it may 
be thicker than normal 15cm origami paper. The 
large-sized papers in the stationery section and the 
rolled up wrapping papers include paraffin paper, 
kraft paper, and Japanese paper with different 
colors on both sides. You will need to cut these into 
squares yourself and make sure the thickness is 
suitable (Photo 2).

○ Origami case
The plastic wrapping containing the origami 

paper is easy to tear, so a square case that can 
withstand long periods of storage and removal 
would be appreciated. Transparent and semi-
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transparent materials allow to quickly see what is 
inside. The plastic boxes can also be stacked on 
top of each other, making it convenient for storage. 
The “clear file” types, which has been in circulation 
recently, is suitable for finely sorting and storing or 
carrying. Kamiya suggests that it is easier to use if 
you cut the leftovers from large piece of paper into 
15cm squares and store them in such cases.

<Intermediate>
○ document case
A plastic box-shaped case that can hold A4-

size paper (Photo 3). It can be used as a toolbox, 
but I would recommend using it for storing smaller 
models. Space can be used effectively because it is 
possible to see the contents and it can be stacked. 
Paper boxes are convenient for storing models, but 
the contents cannot be seen unless they are opened, 
and if they are opened and closed frequently, they 
worn out quickly, so transparent plastic boxes are 
more useful. According to Kamiya, the one with no 
side dents on the main body side is easier to use, 
and Daiso's 200-yen product is better from a cost 
performance perspective.

○ plastic bag with zipper
There are sizes of plastic bags that can fit up to 

A3 paper (approximately 30 x 42 cm), and there are 
a wide variety of small sizes such as for A7 and B8. 
It is an indispensable item for storing small models 
and irregular-shaped scraps of paper. For a three-
dimensional models, fold the corners of the bag 
and tape it, create a gusset, and seal the bag while 
letting air in. Although it takes up space, storage 
efficiency is improved (Photo 4). A super fanatic uses 
zippered bags to keep finished models moist when 
wet-folded. Many of them have a zipper on the short 
side, but if there is a zipper on the long side (side 
opening), it will be easier to put in and take out the 
contents.

○ Poster tube
A 300-yen product from Daiso. It is used for 

storing and carrying drawings, which used to be 
available only at large stationery stores, and is an 
item that origami artists would want to use for 
storage of large paper (Photo 5). Since it can now 
be obtained for 300 yen for what was originally 
2,000 yen or more, there are some drawbacks. For 
example, the lid may drop easily, when you stretch 
out the tube, so if you're intending to carry for a long 
time, it's a good idea to reinforce it with tape. You 
can take it with you when you go shopping for large-
sized paper, or you can sort and store it by type.

<Advanced version>
○ Wood clothespin
Katsuta's favorite item is this wooden clothespin 

(Photo 6). While creating a model, it can be used for 
parts that you want to hold down temporarily or 
for fixing glue, and it creates less damage on paper 
than the plastic pins. They come in a wide variety of 
sizes, so it would be nice to have a variety of them. 
There are individual differences in the pressing force, 
so the trick is to check and use them based to the 
situation.

○ Dressing bottle
Kamiya's highly recommended 100-yen store 

good is a bottle to dissolve the CMC glue used for 
paper lining and finishing (Photo 7). Since the lid can 
be removed, it is easy to add the powder, and the 
thin nozzle allows you to dispense small amounts 
at a time. It's more flexible than a plastic bottle and 
can be pushed out, so it's easy to use even after 
it's melted. You can make it thicker and dilute it in 
a separate container as needed. Kamiya points out 
that CMC is used as a thickening agent in food such 
as dressings, so in a sense it may be an appropriate 
usage.

This time, I interviewed two origami masters and 
presented mainly those items that are relatively easy 
to obtain. However, there are more maniac “uses”, 
which we can present in the future depending on 
the popularity of this first article.

List of Figures:
Figure 1: Special origami paper. There are many 

types such as Japanese paper style (upper left), thin 
color quality (upper center), Tant (lower left).

Figure 2: Large size paper or wrapping paper. 
There is also the First Vintage cut into A4 size (center).

Figure 3: A document case that can hold A4 
paper. If you use 100 yen handicraft cotton as a 
cushioning material, it will be even more durable.

Figure 4: Zippered plastic bag. As shown on the 
left, creating a gusset makes it easier to store three-
dimensional models.

Figure 5: Poster tube. When stretched, it is 1m 
long and can hold a full sheet of duodecimo size-46 
paper (788mm x 545mm).

Figure 6: Katsuta’s favorite wood clothespin.
Figure 7: Dressing bottle.

(Page 36) Orisuzi (“Fold Creases”)
Origami ATC By Chizuko Kochi 

OrigamiATC is an activity in which 2.5” x 3.5” 
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(64 x 89 mm) origami cards are handcrafted and 
exchanged (details can be found in Origami 
Tanteidan Magazine, No. 162, pages 18-19).  I 
learned about it in 2013 and started participating in 
exchanges. After that, the Origami ATC Study Group 
was established in January 2014, mainly by regular 
members, and I became part of the management 
staff. In the past two years, due to the Covid-19 
pandemic, we have not actually gathered in person, 
and it became an exchange meeting only by mail. 
But thanks to the enthusiastic participants from 
Hokkaido to Kyushu, it continued for 10 years.

The OrigamiATC tends to be thought of as a 
simple game where you just fold an origami model 
into small pieces and stick them on a card, but it has 
a lot of depth. The exchange meeting is held once 
every two months, and you can create your own 
cards according to the theme set each time. What 
you want to express, which origami model to use, 
what kind of paper (color, pattern, texture) to fold, 
what size to fold, what to do with the background, 
how to use elements other than origami, so by a 
repeated process of trial and error I will create one 
card. It's thrilling when it works the way you want 
it to be. It's also fun to show your friends a photo 
of the card on social media before sending it to the 
exchange party. And I can't describe the excitement 
I felt when I received the card by mail. Growing the 
small collection is also quite exciting. When I see 
ideas and brilliant sense that I can't come up with, I 
think I'll try harder next time.

The name of the origami models used, and the 
name of the creator should be written on the back of 
the card, but in case when the creator is unknown, 
say after watching YouTube, the management staff 
may investigate for the creator. Respecting creators 
is also an important part of our activities.

OrigamiATC is a time to face yourself and a place 
to interact with origami friends, condensing the fun 
of origami. Contact us if you would like to create 
your own!

(Page 37) Origami-Zanmai (This Origami and 
That)
Coming across Geometrical Wonders
By Seiji Nishikawa, JOAS board chair

When folding origami, corner to corner and 
some of the creases match perfectly in many places, 
whether because of precise geometry or by a 
strange approximation. It's fun anyway.

I think Figure 1 is a common sight for people who 
are familiar with box-pleating origami. A triangle 
placed diagonally on a square becomes an isosceles 

triangle. It feels good to have various diagonal lines 
that fit perfectly with the lattice points.

Fig. 2: Dividing one corner into fourth, and 
half on the others, we can obtain a very simple 
shape that looks like a fusion of a fish base and 
the “catamaran” base. This is the example I used in 
the “Pentagonal Wild Boar” published on Origami 
Tanteidan Convention Origami Book Vol.25. I was 
happy with the result, even though it was somewhat 
an obvious result.

Fig. 3: Is it true? A little while ago, HN_Nata_
de_Coco posted on Twitter. It would be interesting 
if it could be used to fold a regular heptagon. A 
mysterious relationship that is pleasing even if it 
is an approximation. It seems to be true, not an 
approximation.

(Page 38) Crease Pattern Challenge
Challenge 141: Griffon 
By Masayoshi Enomoto 

Created: 2022/8/4
Paper Size: 78 × 78cm
Length: 27cm

Ever since I  star ted creative origami,  I 've 
continued to make prototypes with the hope that 
one day I'll be able to make a griffon. Many people 
have created models under this theme, but in my 
mind, the griffon had an impressive head with ear-
shaped feathers, so I started designing the head to 
make it look like that image.

At first, I was creating a diamond-shaped figure, 
but the balance between the head and the front 
legs was not good, so I gave up creating it for a 
while. However, one day, by chance I happened to 
see a full-body design of a griffon in another model 
I was working on, so I incorporated the structure of 
the head that I had created before, completing the 
shape I had envisioned. After that, as I re-arranged 
the whole model, it turned out into an upside-down 
version of a blintz bird base.

“Now, let's explain how to fold it.” First, create 
the creases for the hind legs and tail, then make the 
basic shape of the blintz bird base, and fold it as 
shown in the collapse (Figures 1 and 2).

When you have finished folding, first fold the 
lowered wings and body together, then change the 
direction of the head. After that, lift the wing up to 
fold it inwards, and fold it to match the bottom edge. 
After folding the corner to the opposite side, fold it 
diagonally to make the wings, then fold it from the 
base to create a three-dimensional shape.

For the front legs, fold the edges together, spread 
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the raised part and fold it down. Then shift the 
edges and fold it back together to adjust the shape 
of the leg.

After folding the hind leg in the middle of the 
second piece from the front, fold the overlapping 
edges in half to make it thinner, then fold it again in 
the middle and make fingers at the tip of the corner.

Make the tail thinner in half, fold it all together, 
then pull it back to make it even thinner. At the same 
time, the internal corners are also folded inward to 
shape the body. Then, widen the edge of the corner 
a little to create a roundness. The tail is the thickest 
part, and as the toes on the hind legs shows the 
color of the back side of the paper, we recommend 
a slightly thin paper with the same color on both 
sides, 60cm square or larger.

List of Figures:
Fig. 1: Collapsed base.
Fig.2: View of front legs hidden under the wing of 

the collapsed base.

(Page 39) Paper Folders on File
File #94 – Yutaro Itabashi
Report by Editorial team

Short bio
Yutaro Itabashi = Born in 1993 in Gunma 

prefecture. When he was a university student, he 
founded the Gunma University Origami Research 
Group “Origin” and is currently working as a 
neurosurgeon while involved in origami activities. 
Instagram: @bacillus_origami

How did you start origami?
When I was young, my body was weak, and I 

was repeatedly in and out of the hospital. And there 
were no smartphones or Internet, so origami gave 
me a sense of fun in my boring hospital life. Origami 
was silent and mess-free, so it was perfect for a 
hospital life. After that, I became absorbed in the 
world of origami, and tried various origami books 
at libraries and bookstores. I learned about Japan 
Origami Academic Society at the age of 10, and have 
continued to this day.

What inspired you to create?
After entering Gunma University, I created the 

Gunma University Origami Research Society “Origin”, 
and in the process of its activities, I designed the 
Gunma Prefecture's mascot character “Gunma-
chan”. When I used it in an origami class, it was very 
well received, so I started creating for events and by 
requests. Recently, I have created several origami 

pieces related to space, such as astronauts and the 
H-2 rocket. In the meantime, I also do independent 
creations.

Please tell us about Gunma University 
Origami Research Group “Origin”.

In 2012, I entered Gunma University School of 
Medicine. At that time, Gunma University did not 
have an origami club, so I founded Origin with the 
idea of creating an organization like the University 
of Tokyo Orist. At first, it was small, just a gathering 
to fold origami, but after origami classes were held 
externally, the name spread and the number of club 
members increased. There were also projects unique 
to the Faculty of Medicine, such as an exhibition 
of models at a hospital and an origami class at a 
hospital. Activities have continued even after my 
graduation, and this year marks its 10th anniversary.

Do you find origami useful in your work as a 
doctor?

Origami stimulates the entire cerebrum by 
looking at objects (occipital lobe), recognizing them 
(parietal lobe), recalling memories (temporal lobe), 
and assembling them in order (frontal lobe). I believe 
that such training of the brain is useful for treatment 
including surgery. I also donate my models to 
patients and hospital wards, and sometimes receive 
words of appreciation. There is no shortage of topics 
to talk about, so origami has helped me in many 
ways.

What are your future goals?
“Despite the restrictions due to the Covid-19 

pandemic, I would like to resume origami class 
activities little by little.” Since the number of original 
models has increased, my future goal is to organize 
the process of the work and write a digital diagram 
that can be published in a book. Also, in relation 
to my main business, I am thinking of conducting 
medical research on the effects of origami on the 
brain.

What do you expect from the origami world 
in the future?

“I'm still young, but it 's true that there are 
more and more young people who are far more 
resourceful than me.” Now, with the development 
of the Internet, many people can easily get in touch 
with origami. On the other hand, there is a lot of 
attractive entertainment and information overflow, 
and we do not know what the mainstream of 
entertainment in a few decades will be. However, 
I believe that origami, which can be enjoyed by 
looking at it and folding it, is a content that can 
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be enjoyed by people of all ages and generations. 
Through my origami activities, I hope that many 
people will know the charm of origami, that those 
who know the power will become the creators, and 
that the world of origami will spread further.

The 27th Origami Tanteidan Convention 
(Online)

Special Guests:
○ David Brill: Origami has been a huge part of 

David’s life since learning the traditional flapping 
bird almost 70 years ago, and the act of folding 
and exploring new creative ideas remains a big 
excitement. Over the years he has travelled to meet 
and make lifelong friends with origami fans in many 
countries. David is delighted to be the guest at this 
online event. Now face to face conventions are 
starting up again, he hopes he’ll soon meet you all 
personally!

○ Jeremy Shafer: Loves designing origami and 
sharing it on YouTube channel: https://www.youtube.
com/jeremyshaferorigami. Often designs subjects 
that are requested by viewers or what seems to be 
trending.  A few of his specialties are flashers, flickers, 
pop-ups and action origami. Some other hobbies 
include juggling, salsa dancing, handwhistling and 
unicycle basketball.

Continuing from last year, the online convention 
will be held from November 25th to 27th.

The outline of the event is as follows. Everyone 
is encouraged to participate. This year's convention 
will invite David Brill (UK) and Jeremy Shaffer (USA) 
as guests of Issei Yoshino Foundation.

<Overview>
Date: November 25th (Friday) to 27th (Sunday), 2022
Venue: Zoom conference room 4 channels
Classes: Scheduled for a total of about 40 sessions.
The currently scheduled instructors are as follows (in 
no particular order). David Brill (UK), Jeremy Shaffer 

(USA), Yoo Tae Young (Korea), Park Jung Woo (Korea), 
Kazuhiro Tominaga, Keigo Matsuda, Riku Ikuno, 
Yutaro Itabashi, Hitomi Kato, Eitaro Shiomi, Ayumi 
Hayatsu, Ako Kawasaki, Chiyo Kawai, Yasuko Kizushi, 
Shigeru Mitsuda, Miyuki Kawamura, Jun Maekawa, 
Kohei Kamei, Fumiaki Kawahata, Hidehisa Inayoshi, 
Yoshihisa Kimura, Satoshi Kamiya, Kyohei Katsuta, 
Gen Hagiwara, Akiko Yamanashi, Hideo Komatsu, 
Ken Mizuno, Katsuhiko Yamakita, Koji Ouchi, Shotaro 
Mineo, Mariko Miyamoto, Kaito Nagayama, Hiroaki 
Kobayashi, Naoto Horiguchi, Itsuko Aoyagi, and 
Harumi Ito.
・Registration: The registration form will be 
available on the website of Japan Origami 
Academic Society.
　Applications will start from October 1, 2022
Participation fee: 4,000 yen (including family 
members)
Online meeting passport (22Q3/October-December): 
500 yen discount (Password of Q3 passport required)
Members of the Japan Origami Academic Society or 
magazine subscribers: 500 yen discount (As proof 
for subscribers, please include when registering, 
the English name of the green model on page 23 of 
Issue No. 193 of Tanteidan Magazine)
Students: 1,000 yen discount (Please include the 
school name and grade when registering)
*Participation fee for student magazine subscribers 
with a passport will be 2000 yen!
·Program:

From the evening of the November 25th, a 
special lecture will be streamed by an overseas 
guests, David Brill, Jeremy Shafer and Koji Ouchi, Eiko 
Matsuura, and Yohei Yamamoto, who have recently 
obtained doctoral degrees on the theme of origami.

On November 26th and 27th, we will deliver 
origami classes via Zoom channels.

Program details will be announced on the 
website.
<Origami ATC exchange debriefing session>

Date: November 25th (Fri) 21:00-22:00
The OrigamiATC Exchange Report Meeting will 

be held by the OrigamiATC Study Group. We will 
present the cards that participated in the exchange 
meeting in October on Zoom. The exchanged 
cards will be sent to the participants before the 
convention, and the photos of the models will be 
published in the online exhibition room. Convention 
attendees can observe even if they have not sent 
any card.

・Card delivery deadline: October 20th (Thursday).
・Theme: None (Free); Include at least one 

origami model.
・Card size: 64 x 89 mm, thickness 8 mm or less.
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・On the back, write (1) the title of the model, (2) 
the name of the creator (nickname is acceptable), 
(3) the name of the origami model used + the name 
of the creator, or the name of the reference and the 
name of the author.

・ How to apply [in Japan]: Send 3 to 10 cards. 
Enclose a stamped self-addressed envelope 
(“Nagagata” Envelop No. 3 - 120 mm × 235 mm), 
addressed to Origami House. If you wish 3 to 4 cards: 
84 yen, 5 to 8 cards: 94 yen, 9-10 pieces: 140 yen.

* After the convention, you can watch the videos 
of all the classes during a limited time.

*The participation fee is the same for those who 
cannot participate in the live sessions on the day and 
only watch the recordings.
<Future plans>

The details will be posted on the Japan Origami 
Academic Society website.

Contact: convention@origami.jp 

◆ Announcement of the General Assembly 
Meeting

The general assembly meeting will be held online 
from 14:00 on Friday, November 25, 2022 as follows.

1) Name: 23rd Japan Origami Academic Society 
(JOAS) General Assembly

2) Date and time: From 14:00 on Friday, November 
25, 2022

3) Meeting method: Online by Zoom
4) El igibi l i t y :  Members of  Japan Or igami 

Academic Society as of September 30, 2022 (resident 
in Japan)*

*Please note that magazine subscriber are not 
eligible.

5) Participation method: Information will be 
mailed to members in a sealed letter around the end 
of October 2022.

・Please return the enclosed general assembly 
meeting participation application form and power 
of attorney.

・The password for web registration will be 
included in the invitation, so please use the 
password on the Japan Origami Academic Society 
website and fill in the necessary information such as 
your e-mail address.

・At a later date (after November 19th), we will 
send you the Zoom address for the general assembly 
meeting by email, so please enter the Zoom session 
between 13:40 and 13:55 on November 25th.

*On November 25, 2022, the Origami Tanteidan 
Online Convention will be held after the general 
me et ing.  T he Zo om address  for  the  onl ine 
convention and the general assembly meeting will 
be different, so please do not get confused.

◆ 2022 OrigamiUSA and Japan Origami 
Academic Society Joint WOD Event 

Although many face-to-face origami events 
have been canceled due to the pandemic, you can 
still enjoy World Origami Days (WOD). OrigamiUSA's 
Origami Connect team and the PCOC team have 
organized an online origami class during 19 days 
from October 24, 2022 to he November 11 (US time). 
In addition, this year's event was held jointly with 
the Japan Origami Academic Society, and each 
day featured various origami themes (tessellation, 
units, modulars, etc.). Popular creators such as Jun 
Maekawa, Fumiaki Kawahata, Miyuki Kawamura, 
Akiko Yamanashi and Shigeru Mitsuda from the 
Japan Origami Academic Society, Jeremy Shafer, 
Beth Johnson, Aldos Marcell, Ekaterina Lukasheva 
and Linda Mihara from OrigamiUSA will participate.

This event will also be a fundraiser for the 2023 
Pacific Coast OrigamiUSA Conference (PCOC).

We encourage everyone to consider participating 
in the WOD event.

Dates: October 24th to November 11th (WOD 
period)

2022 OrigamiUSA WOD Official Website: https://
origamiusa.org/wod2022 

Agenda:
  · October 24th (US time) / October 25th (Japan 

time):
○ WOD Opening, Wendy Zeichner, Makoto 

Yamaguchi (video)
  · October 25-November 10 (US time) / October 

26-November 11 (Japan time), approximately 45-90 
minutes starting at 8:30 am (Japan time):

○ WOD classes
  · November 11th (US time) / November 12th 

(Japan time):
○ WOD Closing
Detailed program: https://origamiusa.org/

wod2022-schedule
Participation fee: $40 ($5 discount for OrigamiUSA 

members)
WOD T-shirt: https://origamiusa.org/wod2022-

apparel-gold-mine

◆ World Origami Days (WOD)
WOD will  be held from October 24th, the 

birthday of Lillian Oppenheimer, who contributed 
to the popularization of origami around the world, 
to November 11th, the Origami Day established in 
Japan in 1980. With the aim of spreading origami 
to more people, we are planning various origami 
activities. OrigamiUSA and JOAS have been working 
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together since 2011 to further expand this WOD 
activity. JOAS will hold three events this year as well.

[My WOD Report]
This is a project to present origami models 

through social media that started in 2014. During the 
WOD period, please post your favorite folded model 
on the social media (like on Facebook WOD page). 
Use the "WOD Entry Sheet" to take the photos to be 
posted. Please download the designated sheet from 
the Japan Origami Academic Society (JOAS) website, 
fill in the model name, the name of the folder, the 
creator of the model, and the region (country) you 
live in. Then place the model on the sheet and take 
a photo. You can also paste the filled-in part on the 
photo (see the sample photo on the WOD website). 
The hashtag is #MyWOD. Posted photos will also be 
used for Origami Art Museum exhibitions.

[Origami Art Museum Exhibition]
Photos of "My WOD" posted on Facebook, 

Twitter, and Instagram, as well as photos of models 
submitted to the "Origami Theme Exhibition", will 
be posted on the WOD page (on the JOAS website) 
from October 24th. Photos will be posted in order of 
arrival.

[Origami Theme Exhibition]
The theme is next year's zodiac "Rabbit". You can 

submit new or old models, as long as it was created 
by the person submitting the entry.

Online exhibition: The method is the same as "My 
WOD report". It will be posted on the page of the 
Origami Art Museum. You can also send the photos 
directly to the email below.

・Email address: wod@origami.jp 
・JOAS website: https://origami.jp (inquiry form)
・For OrigamiUSA's WOD activities, please see the 

special web page below. http://origamiusa.org/wod 

◆ KOA Online Convention Participation 
Report
By Katsuhiko Yamakita

The 12th Korean Origami Association (KOA) 
Convention was held online on August 20th and 
21st, and I participated.
There were about 160 participants, including more 
than a dozen participants from Japan, and among 
them, there were 5 outstanding instructors: Jun 
Maekawa, Fumiaki Kawabata, Miyuki Kawamura, 
Satoshi Kamiya, and Gen Hagiwara. There was a total 
of 16 classes divided in two classrooms, A and B, so 
you can see that overall, this year we had a large 

percentage of Japanese instructors. I could only 
confirm the demographics of the participants on 
the South Korean side through the screen, but kids 
and mothers with kids stood out. All but two of the 
instructors were young men. Most of the contents 
were folded from single square and themed on 
creatures.

Even though it was an overseas convention, I 
participated via Zoom, which was the same user 
interface as the Tomo-no-Kai local area group [in 
Japan] Zoom meeting. Also, there was no time 
difference with Korea, so it was a big advantage 
that you can participate in the daytime. This year's 
application forms were also available in Japanese, 
so I was relieved. The program for the day and 
a summar y of the par ticipation were sent as 
attachments in Japanese, so I didn't have to worry 
about anything. It was possible to enter the room 
with one click on the day of the event. However, 
the event was conducted in Korean, so that was the 
only language problem I faced. But words are not 
essential for origami classes, right? After all, all you 
must do is fold as it flows on the screen (laughs). 
In addition, even if you did not understand, the 
videos distributed of all the classes was guaranteed 
to be available for one month after the convention. 
So, it was safe. I don't know how the event will be 
conducted next time, but those readers who are 
interested, I strongly recommend you consider 
participating.

In conclusion, it was a very fulfilling two days. 

◆ Models from Regular Meetings of Origami 
Tanteidan Groups
• Shark by Masayoshi Enomoto
• Beetle by Eitaro Shiomi
• Dalmatian by Kazuki Fukuroi
• Sandwich by Shigeru Mitsuda
• Swan by Rinryo Maruyama
• Rabbit by Shigeru Mitsuda
• Sea Horse by Rinryo Maruyama
• Eagle by Kazuki Fukuroi
• Eastern Dragon by Masayoshi Enomoto
• Frilled Lizard by Kaisei Minato

◆ Editor’s Notes
By Makoto Yamaguchi

■ Due to a lot going on, I will take a break from 
the current editorial notes.
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