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Chapter 1: Name and Purpose
Article 1: Name

1. This society is to be called Nihon Origami Gakkai in Japanese.
2. This society is to be called Japan Origami Academic Society in English.
3. The abbreviated name of this society is JOAS.

Article 2: Purpose

I. The purpose of JOAS is to promote studies of origami. diffusion of origami, and both
domestic and international association of all origami-lovers.

2, The studies of origami mentioned above includes designing, designing techniques,
criticism, mathematical studies, educational studies, history, bibliography. studies of the
intellectual property rights, studies of industrial and commercial design, and so on.

3. The diffusion of origami mentioned above includes widening appreciation of origami,
expansion of the community of origami-lovers, scouting and rearing the origami talent, and
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e e If you turn the thorns of & star-shaped solid
SR ITIn: inward, it will become a concave solid. However, whether it can be

actually made depends on the shape of module used. If you get used
to one type of module, try another.
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LITTLE CIRCUS
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1 by 2 rectangular paper.
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Open the center
pocket and squash.
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Do the same steps 15~ 21,

@ Ba<, WEAL. "
. Unfold. Do the R b
@-ﬁﬁﬁ Ue same on the Pocket
Do the same on the other side. other side.

R b

i - Pocket
EHEU. PV =
@ Do the same on the - & “_“3 . A
other side. - (023 B 74
; The LITTLE CIRCUS module
SWTWBHHETHEE (T 3, AUE0%E 3 0@EDET

Fold along the crease lines and We need 30 modules.

make a 3D shape.
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Insert the other
= modules in the
—A/\, same way.
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We can make skeleton models if we skip the
step &.
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On the steps 17 ~ @2, we can change the ratios and angles to make different pattern
on the model.
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Use this shape.
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Model and Diagrams by Hagiwara Gen
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Fold diagonals
and unfold.

2WTWSITDEIC
LEnioTHRD

et t

Fold along the
5 ' crease by
HDEEDIIS

Fold edges to edges
and unfold.

oz
DTG
Collapse with existing
crease lines,

 D3yTosT
(FEFH0)

Open af.nld sguash. !
(Petal fold) PR
Unfold everything.
2F I .
ZoTHEE Ras 4-7 &
i 4 EURICH B \
Fold down the comer. Unfold the corners. Repeat 4-7 behind.
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Rl 10-13 tﬁlﬁh_ﬁé
Repeat 10-13 on the other side.
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HOEL THOBED S
Fold and unfold.

Y
NEEHDELT 1_9 ~ N
HOBEDHS i s
Fold and unfold. ‘ V|
SN CB
Fold in half.

PEYDIFD

Inside reverse fold.
FFEROEN
CERALIICTS

Align the edge and
thegcrease line.

18 MikkE
Unfold to step 18.

lnvert the valley
and mountain

of the pleats and
fold in half again.

EPDE

In progress.
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Outside reverse fold
and align the corner
onto the corner.

PEIOFHO
Inside reverse
fold.

HSEHRD
Outside reverse fold
at the crease line.

33

HoBEEST

HUDESEHD

Fold in half. Fold along the
crease lines and
close.

DIEBHLETHS

Fold the corner to pall s
the circled point. IFCHELETIS
Fold the corner to
AREFDET the edge. Unfold.

Flip the front layer.
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Inside reverse fold.

FOEEDITS
Fold and unfold.

HEEDVWTWS
OB TTANS
Fold the corner down
at the crease line.

HOBTENGS
Fold the corner up
at the crease line..

TFERL
Open the layers.
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, DEEHD
Y Outside reverse fold
along the crease line.

RaEE
38-40 L EHEICH D
Repeat 38-40 behind.

BEz03(3
Open the ears.

NEEZIEHE DD |
Pull out the hidden -
corner,

. R—X A

EEFEEtESLSIC
SUEHSST 46

Slightly swivel :

the hind legs. . \
K= AN Model completed. L__.

Fold and unfold.

47

hR—Z B

To posture B.

48

MESEHRD

Outside reverse
=== fold.
RRIOEES|E LT
Pull out the inner layer.
B3HAE EHR
Fold the front "=
corner behind.
Repeat behind. (A
I N—X C
| To posture C
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) Fold in the corners. (.
=EBESCTET ' B <ARIICiS
Swivel the hind legs.

half way.

R—ZC
IPosture C Cé1

C50 ke

Posture C

AR St

3|EHT
Pull out the
inner layer.

i

HE£033
Open the ears.

behind.

HhREEFEDHT
AR S

Fold in all layers
? together.

Rxfile 50-51 &

EIRICH S

Repeat 50-51 behind.

FEDIFDENTVS 4
hEZEET OB FTo3T
Unfold the reverse fold. Open and squash.
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Fold in the corners

H—ZB |
Posture B .'

S

Model completed.

B REARIAN
b=
a  Fold the flaps.

Fold and
unfold.

3\ Petal fold.
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Models Based on Diagrams and Crease Patterns of This Issue Comments: Nishikawa Seiji (P.20-21)
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Hunter: Watanabe Itsuki (P.38)
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Origami Works by Hagiwara Gen
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Model & Diagrams by Kamiya Satoshi
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About Orlgaml Tanteidan Dlgest

The Tanteidan Digest has the objective to share
the articles on Origami Tanteidan magazine and
provide an English summary of most (but not all)
articles. The numbers indicated as “Page xx" refer
to the page numbers of the original articles in the
magazine.

While not everything will be translated, we hope
it will give you an idea about content of the
article. Depending on the context, a “Translator's
Note" will be provided for clarity or terms that
might not translate easily either because of the
language or technical nature.

We hope you will enjoy. Let us know if there is
anything we can do to improve or any further
comments. Please contact our editorial

Origami Tanteidan Digest
Volume 31 - Issue 181
May 2020

department at: info@origamihouse.jp
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(Page 7) Origami and Its Neighbors

#100 - Stay Home and Fold

By Tomoko Fuse

"It's idyllic here," said a friend living in Omachi
City who delivered me some handmade masks.
The day was sunny and cheerful, with cherry
blossoms, plums and narcissus all blooming in
the garden, and Japanese warblers singing. The
world calamity seemed to be somewhere far
away.

The epidemy of the new coronavirus has turned
the world upside-down. | also postponed an
exhibition and art festival, A number of fun plans
have been canceled. The news is on uncertainty
due to the number of infected people, lack of
masks, and the danger of medical collapse. | live
in a fairly rural area, so | can basically live as usual.
But looking at the mellow spring scenery, it will
not be sunny. | feel the threat of viruses even
here.

Origami conventions in all countries have been
cancelled, and participation in online
conventions and classrooms is spreading instead.
| was also consulted, but as | was unfamiliar with
how it operates, | could not connect.

Well, what to do, as the days without plans
continue. "Let's stay home and origami!" This
phrase is perfect now. It remains somewhat
foggy deep inside. So, for now, I'm folding a
tessellation that will take time. It is made of
endless combinations of patterns, and | use my

head to think of the crease pattern and to
identify folding sequences, but the hand
movements are overwhelming. It calms me
down. Even if it is not a new and earth-shattering
work, as | work on it, | get better results.

A varied tit comes to collect the hair of a thin cat.
The himalayan cuckoo, blue-and-white flycatcher
and ashy minivet have migrated. Spring is
getting darker day by day. Towards the end of
the dead-end road that leads to our house, the
jolcham oak tree trimming for firewood starts
from early autumn. Mr. Katsuno, is an
acquaintance who works alone. He is as strong as
a bear around 80 years old. Assistants will come
to the center to do work such as the wire hooks,
but it is wonderful that he can work
manipulating various heavy equipment by
himself. During his daily routine walk, he waves
his hands and greets. Eagle ferns would grow
every year in a ranch, but they could not be
found this year because of the heavy machinery.
The view around our region is getting better, he
talks with a companion, "Will the grey nightjar
come? | want to hear their cry."

(Page 13) Close-up
An Introduction to Solid Geometry for
Modular Origami

By Jun Maekawa
Short bio

Jun Maekawa- Japan Origami Academic Society



board member. The coronavirus has a shape
similar to a chestnut, and it has a shell called
capsid, and its shape is almost icosahedral. Itis a
disqusting regular icosahedron.

Knowledge of polyhedra is useful when creating
modular origami or when thinking about new
modular origami models. Below, | will introduce
some of them. It should be noted that some
polyhedron names are not clearly defined,
especially in Japanese, so that point should be
noted.

Regular polyhedron, duality, Euler polyhedron
theorem, inscription
The most basic polyhedron is the regular

polyhedron. It is also called Plato's polyhedron
because the ancient Greek philosopher Plato
described it in Timaeus as the basis of the shape
of the universe. All faces consist of congruent
regular polygons, and there are five types:
regular tetrahedron, regular hexahedron (cube),
regular octahedron, regular dodecahedron,
regular icosahedron (Fig. P.15).

The regular tetrahedron has 4 faces 4 vertices 6
sides, the cube has 6 faces 8 vertices 12 sides,
regular octahedron has 8 faces 6 vertices 12
sides, the regular dodecahedron has 12 faces 20
vertices 30 sides, and the regular icosahedron has
20 faces 12 It has 30 vertices. What | would like
you to pay attention to is the combination of
“regular hexahedron and regular octahedron”
and "regular dodecahedron and reqgular
icosahedron”, which have the same number of
sides and the same number of faces and the
number of vertices. This means that they have
similar symmetries.

The relationship of switching vertices and faces is
called duality. A regular tetrahedron dual itself, so
itis a self-dual. There are more general theorems
for the number of faces, vertices, and edges.
Euler's polyhedron theorem, which is said to be
the second most beautiful mathematical formula
in the world. When F is the number of faces, V is
the number of vertices, and E is the number of
edges, the formula F + VE = 2 holds for any
polyhedron, not just reqular polyhedrons
(however, not applicable If there are holes like
donuts, or if there are holes on the surface).

Even in modular origami, it is important to
understand the relationship between the
number of faces, vertices, and edges. For

example, in a cube-based model, placing each
part on the surface makes 6 pieces, or 12 pieces
at the sides and 8 pieces at the vertices.

The duality relationship is also related to the
inscription relationship of each polyhedron. For
example, if you connect the centers of the faces
of a cube with a line, you get a regular
octahedron. In other words, a regular octahedron
isinscribed in a cube, and vice versa. Further,
even if not a dual, regular polyhedrons have an
inscribed relationship with each other, and can
be used for modeling. An example is shown in
the figure.

Archimedes polyhedron (semi-regular
polyhedron)
In a regular polyhedron, all faces are congruent

regular polygons, but what if you use multiple
regular polygons? This is also called Archimedes
polyhedron or semi-regular polyhedron, and
there are 13 types.

However, the number of polyhedrons in which all
the faces are regular polygons and the faces are
the same at all vertices are not limited to these
13. The pseudo-rhomboid cubic octahedron
(mirror solid) shown at the bottom of the figure,
a regular n-square prism in which opposing
regular polygons are connected by squares, and
a regular anti-n-square prism in which upper and
lower regular polygons are connected by regular
triangles are also included, with similar
properties. For the regular n prism and the
regular n prism, n =5 is shown in the figure, but
there are infinite numbers. Also, the difference
between the pseudo rhomboid octahedron and
the rhomboid cubic octahedron (left end in the
center of the figure) seems to be a mistake
finding. These are usually not included in the
semi-regular polyhedron. However, the square
prism is a cube, and the regular anti-trigonal
prism is an octahedron, which is an exception of
the exception.

Among the semi-regular polyhedrons, the one
with the truncated shape is made by cutting off
the vertices of the original polyhedron. The
familiar polyhedron of a soccer ball is a regular
icosahedron with twelve vertices cut off.
Although the shape of the face is not a rhombus,
the name rhombus is because the apex of the
rhomboid polyhedron described later is cut off to
the midpoint of the side to become this solid.
Also, the name of twist is because the



arrangement of squares and regular pentagons is
"twisted" from the regular polyhedron, and there
is also a mirror image depending on the direction
of twist.

Of the semi-regular polyhedra, the special ones
are the cubic octahedron and the icosahedron.
These are called quasi-regular polyhedra because
not only the vertices but also the states of all
edges are the same (edge transitive), just like
regular polyhedra. In addition, the quasi-regular
polyhedron and the regular octahedron also
have a common feature that the faces can be
painted in two colors. The soccer ball is also
painted in black and white, but that is not
“correct” because the white regular hexagons
touch each other. What to do with colors in
modular origami is an annoying issue, but itis an
example of how color coding is greatly related to
the characteristics of polyhedra.

Catalan polyhedron
Applying the dual operation to the Archimedes

polyhedron, it too becomes a clean polyhedron.
For example, a cube octahedron dual is a
rhombohedral dodecahedron with all faces
rhomboid (diagonal ratio 1: ¥ 2), and an
icosahedron dodecahedron is a rhombic
tridecahedron (diamond The ratio is the golden
ratio). The rhomboid cube octahedron dual is a
kite-shaped all-sided tetrahedron, and the
twisted icosahedron dodecahedron dual is a
teardrop-shaped pentagonal hexahedron. These
are called Archimedes' duals or Catalan's
polyhedra. All faces of the Catalan polyhedron
are congruent, but their shapes are not regular
polygons. Among these polyhedrons, the
rhomboid dodecahedron is a solid that is suitable
for origami because it can be neatly made from 1:
J 2 paper. Itis also a polyhedron that fills space,
like a cube or truncated octahedron.

Star polyhedron, uniform polyhedron
The polyhedron that we have seen so faris a

convex polyhedron in which the line segment
connecting the two points on the surface always
passes through the solid, but there are
polyhedrons that are not. What is called a star
polyhedron is an example. A star-shaped
polyhedron is created by forming the facesinto a
star shape with intersecting or extended sides
instead of a convex polygon. Such faces do not
form a closed solid unless they intersect each

other. The polyhedron created by intersecting
the dodecahedral pentagram (pentagonal star
shape) can be of two types: a small star
dodecahedron and a large star dodecahedron. If
we consider the pentagram itself as a polygon
consisting of five intersecting sides, it can be said
that it is an expanded "regular" polygon, so these
two-star dodecahedrons are not simply star
polyhedra. Instead, it is a star-shaped “regular”
polyhedron. It should be noted that the
intersection of the planes is possible even if it is
not a star-shaped polygon. What is created by
intersecting regular pentagonal faces is called a
large dodecahedron, which is also counted as a
star-shaped regular polyhedron. These three are
all star-shaped polyhedra based on the
dodecahedron.

The tetrahedron and the cube cannot be made
into the star shape described above. The star
shape from a reqular octahedron has a star shape
octahedron, but since it is a penetrating body
formed by intersecting two regular tetrahedrons,
it has different properties as a polyhedron. As
mentioned above, three-star shapes are possible
from the dodecahedron, all of which are
star-shaped polyhedra, but the formation of the
icosahedral star is complicated. Only a large
icosahedron in which equilateral triangles
intersect is a star-shaped regular polyhedron, but
if the condition that the surface is a regular
polygon is removed and it is possible to use a
penetrating body, extending to 59 types
including regular icosahedron.

Speaking of modular origami, you can simply
think of star-shaped polyhedra. The angle of the
pyramid can be freely changed by sticking a
pyramid with the bottom surface on the surface
of a regular polyhedron or an Archimedean
polyhedron. The star-shaped polyhedron created
by the Sonobe Unit was created exactly in this
way. The 12-piece set with 8 projections is a
projection on the surface of a regular
octahedron, and the 30-piece set with 20
projections is a projection on the surface of a
regular icosahedron. Furthermore, the cube
assembly is also a tetrahedron with projections
on the four sides.

As described above, the star-shaped polyhedron
may be a penetrating body in which a plurality of
polyhedrons penetrates. This penetrating body
has a great potential also in forming a modular
origami. For example, Thomas Hull's "Five



intersecting tetrahedrons" is a set of five
tetrahedron frames. It is also one of 59
icosahedra. It is an icosahedron with a
tetrahedron x 5.

In general, allowing faces to intersect increases
the variation of polyhedra. In addition to the
condition that the face of a reqular polygon is the
same at each vertex, the one that also allows the
intersection of faces is called a uniform
polyhedron, which there are 75 types. Many of
the uniform polyhedra with intersecting faces
look like the ones of the Archimedean
polyhedron that are recessed (see the example in
the figure), but it is interesting to use the
structure of intersecting faces for modeling.

Delta polyhedron, Johnson Zalgaller
polyhedron
The Sonobe unit can be assembled not only 6,

12, 30 but also 3, 9, 24, etc. units in a beautiful
shape. This is because the polyhedron in which
all faces are equilateral triangles is not the only
polyhedron. They are called delta polyhedrons,
and there are eight types of 4, 6, 8, 10, 12, 14, 16,
and 20 faces. There is no octahedron, and the 4, 8
and 20 faces are regular polyhedrons. For
example, a set of nine Sonobe units corresponds
to a delta hexahedron. So, what does a
three-piece set like an abacus beads correspond
to? That would be a "dihedral". It is a
"polyhedron" that has no volume on both sides.
A delta polyhedron has all the regular triangles,
but what happens if you use multiple regular
polygons and remove the condition that each
vertex is the same? Such a convex polyhedron is
called a Johnson polyhedron or a Zalgaller
polyhedron. There are 92, including delta
polyhedra and three-dimensional mirrors, such
as a pyramid with a regular octahedron halved.
Similar to the three-dimensional shape of the
mirror, it also includes mistake-finding pedestal
rotating rhombus icosahedrons. For modular
origami, this is a solid group that can be used as a
reference when trying to cover a variety of
assembling methods such as Maekawa's
Fujiyama module.

(Page 16) From the Bookshelves of the
JOAS Library

Book #72: “Works of Satoshi KAMIYA” by
Kamiya Satoshi

Article by Yutaro Itabashi

Yutaro Itabashi = Born in Gunma Prefecture in
1993. In college, he belonged to the Gunma
University Origami Study Group "Origin”, and is
currently engaged in creative activities while
working as a neurosurgeon at a university
hospital. Most of the designs are announced on
Facebook, Twitter, and Instagram. Recently, he
had been studying the anatomy of the head and
neck and diagramming.

The author of this book, Satoshi Kamiya, was
born in Aichi Prefecture in 1991 and joined the
Origami Tanteidan Group, now Japan Origami
Academic Society (JOAS), in 1993. From that
point on, he started full-scale creative activities,
won the 1999 TV Champion No. 3 Origami King
Championship, and since then has achieved 5
consecutive victories in the championship. Even
now, he continues to enthusiastically create, and
has had a great influence on himself and many
young origami creators.

Kamiya has already published three collections of
works with Origami House. The "Satoshi Kamiya
Works" introduced in this article is the first
collection of works published in January 2005, on
which the models created between 1995 and
2003 are listed.

Mr. Kamiya, who had already established an
undisputable position as a TV champion, but it
had only been possible to worship Kamiya's
model diagrams at convention annual collections
and Tanteidan magazines. So, it's easy to imagine
that many origami enthusiasts have been waiting
for this book, as it became all available in one
volume.

It was around this time that | learned about the
existence of JOAS. | was 11 years old at the time,
and | bought this book via mail-order, and spent
almost all my spare time studying how to create
origami models. That book was very stimulating
for me, as | only knew about [regular] origami
books on the market, and it became a book that
had a great influence on my origami activities
after that.

As an aside, the first edition of this book in my
home is a valuable book autographed by Kamiya.
However, due to repeated reading and carrying,
the cover colors faded out and became
worn-out. | bought a second copy about 10 years
ago because | thought | couldn't hurt it more, so
now I'm mainly using that book. The first edition
book was cherished, but when writing this



article, | brought it out from my parents' home,
after a long absence. Looking at the discolored
edges and the creases on the pages, |
remembered the memories of those days.

Now, | would like to provide a glimpse of the
models published in this book and introduce
them along with the memories of those days.

Eagle Ray
Although the number of steps is small, the

design is outstanding and can be appreciated
from all angles. The process of spread-squashing
on steps 18-27 is also interesting. | also posted a
hint crease pattern to extend the tail, and | liked
this version and folded it a lot.

Pegasus
This is a model that taught me that a model can

be designed with its tail placed in the center of
the paper, and that the selection of the kind of
paper matters. A highlight of this model is that
the finished form is not a four-legged standing
model, but a dynamic running pose. When | was
introduced to "Pegasus", a derivative version
released later, published in "Tansei Origami” (The
Beauty of Origami), | realized the hidden
potential of this model again.

Bahamut (Divine Dragon)
This is the model | wanted to fold first when | got

this book. In fact, | have folded it countless times.
The overwhelming level of details that do not
seem to had been designed more than 20 years
ago. Like Pegasus, it effectively uses the paper
from the center (feet and chest), and the
box-pleated structure for both wings and toes. It
is very interesting in terms of structure, making
the best use of the paper.

Barosaurus
In origami models of sauropods (dinosaur family

with long necks and tails, such as Brachiosaurus
and Barosaurus), it tends to start and end with its
neck and tail, however, the structure of the body
and legs are extremely realistic for this
Barosaurus. Based on 15 degrees design, it is very
interesting, and a fun model to fold as uses a
combination of enigmatic angles.

Unicorn
| like the anime design of the mane's hair, which

is expressed in terms of points rather than pleats.
| folded this model several times too. Comparing
this model with the above-mentioned Pegasus,
and the "Horse" featured in "Satoshi Kamiya's
Origami Works 3" later on, the three horses have
their unique approach, so you can see how

prolific the author is.

Orca
Not only the pattern expresses color change, but

also a balance of the whole body, it is very
beautiful. Like the blue whale described in the
same book, it is an open-back model, so it has a
good shape when displayed hanging. It is a
model that you will want to watch forever.
Wizard

| was surprised that the two parts, the human
figure and the cane, were made from a single
piece of paper, based on an asymmetric
structure. This approach is not uncommeon now,
but it was very moving at the time. Every time |
fold it, it is difficult to finish it, and even the face |
folded has never been finished like the
example ...

Ancient Dragon
This is Kamiya's masterpiece, and the model

appeared in the first issue of "Crease Pattern
Folding Challenge!" This book has become the
long-awaited diagram, and the cover had
proudly featured it. It was a model that | had
special feelings for, and | re-folded it almost every
time | exhibited it. In "Ancient Dragon another”
announced in 2019, the creator himself
presented new possibilities of this model, and it
became even more attractive.

Looking back, you can see that each model is
very unique. At the head, Bahamut and Ancient
Dragon with overwhelming information density
and number of steps, the Eagle Ray conscious of
biological form, the effectively deformed
Unicorn, the color changes of the Orca, they have
their own characteristics. In addition, there are
several structure types and techniques
incorporated. The Swan and Mammoth have an
aspect (albeit partially anomalous) of a
box-pleating construction, and in Barosaurus and
Coelophysis make use of 15-degree angle
structure. You can also experience the relation
between technique and form, such in the
Hercules Beetle’ s thin legs folded by sink folds
and Inoshishigami which reproduces the stripes
of the body and the fur coat at the same time by
shifting the pleats. Above all, | was impressed by
the technique of shifting the pleats on the belly
of a Blue Whale. Each model is accompanied by a
crease pattern and an introductory text, and it is
a special point of this book that you can feel the
background and further possibilities of the



model through them.

Now, 15 years have passed since this book was
first released. When | compare the time when this
book was published to what it is today, the
origami world has changed significantly.
Complex origami books like this one are no
longer uncommon, and young origami
enthusiasts now have easy access to the origami
of complex origami models like this one. In fact,
the level of the origami world has advanced
visibly, and this book is thought to have
contributed to such changes. However, the
models in this book all boast a high degree of
perfection that is still valid even after nearly 20
years.

The origami world is expected to continue to
grow. The cover of the first edition | bought may
have faded away, but the charm of this book will
never fade. This book has been reprinted due to
its popularity. If you don't have it yet, please take
this article as a starting point, and if you already
have it, why don't you try opening the nostalgic
book again?

List of Figures:

Figure (Page 16 Left): Cover of "Works of Satoshi
Kamiya ". The Ancient Dragon featured on the
cover.

Figure (Page 16 Center): Autograph of Kamiya, in
the first edition. | was an elementary school
student at that time.

Figure (Page 16 Right): Eagle Ray, a masterpiece
that can be viewed from all directions.

Figure (Page 17): Barosaurus. Realistic modeling
created with 15 degrees + enigmatic angle.

(Page 18) Here We Are, THE ORRRIGAMI
TANTEIDAN

This section will explore a wide range of topics
related to origami and introduce you to some
little interesting trivia facts. We also accept
questions, and additional information from
readers. Please, feel free contact us via email
webman@origami.gr.jp.

#47 - Current Online Activities by JOAS
By Chuya Miyamoto, Seiji Nishikawa

Chuya Miyamoto = Born in 1987. Up until now,
had been commissioned for a website
production of an acquaintance, but this was the
first major renewal, so was able to learn a lot.

Seiji Nishikawa = Born in Nara Prefecture in 1963.
Doctor of Agriculture. Origami creator. Wrote the
commentary of Hideaki Sena's paper edition
"Kono Aoi Sora de Kimi wo Tsutsumou" (Let's
wrap you with this blue sky), Futabasha. Recently,
all meetings at the company had been online.

Trivia 1: Half of the access to the JOAS website
originates from a smartphone device!

Trivia 2: The first online meeting was at capacity
and sold-out in 48 hours!

On April 5, 2020, the Japan Origami Academic
Society website was completely renewed.
Approximately two years after the
announcement at the general meeting of the
previous year, and counting with the
cooperation of many people, we were finally able
to move to the new site. Also, as a new attempt,
we held a local area group meeting using on
online system on April 18. We will also present a
report on that first session.

Website renewal

Here are some of the aspects that have changed
with this renewal. First, the URL of the website
has been changed from
"http://www.origami.gr.jp/" to
"https://origami.jp/". Note that there is an “s"
after “http” . This is a response to improve
security, so this site renewal was planned as a
motivation for such response, and the interface
was also updated accordingly. For the time
being, if you try to go to the old address, it will
automatically redirect to the new one, but it is
recommended that you change your favorites.
Unfortunately, its ranking level was lowered once
| searched, but we will wait until it ranks at the
top when searching for "Origami".

The content hasn't changed much from before,
but the page structure has been totally
organized. On the top page (color image on page
25), we have put together multiple notification
fields in one place and displayed them in a blog
format under the "NEWS" section. A function to
display event information on a calendar format is
also provided at the bottom of the page.
Inquiries are possible using a form format. You
can send opinions and requests to JOAS without
having to send an email. We plan to use this
format for various applications. With the renewal,
we also moved the server. In connection to that,



the URLs of some websites have changed. Please
check the table at the end of the article.

Access analysis
With the website renewal, we also introduced

access analysis (based on Google Analytics). Let's
take a look at the analysis results for two weeks
after the renewal. Figure 1 shows what kind of
device is used to browse the website. Half of the
accesses were viewed from mobile (smartphone)
devices. We can't compare it because we don't
have the statistics before the renewal, but | think
the result is that more and more people are using
the smartphone at their fingertips to connect to
the Internet. With this renewal, the layout adjusts
according to the screen size, so it is easier to see
on smartphones and tablets. Table 1 shows how
users access the new site. You can see that
Twitter is important. Table 2 shows data about
the pages which are often viewed. With the
exception of the top page, the most popular was
the page on the special edition distributed
specially to contributing members. It is the result
of putting aside the image of the latest issue of
the magazine in large size at the top. And
probably the fact that it was the change time of
the subscription period also had influenced.
There are still many parts that | would like to
modify. There are few English pages, and it is
necessary to make the process of membership
registration easier to understand. There are times
when | want to try new things, but first of all, |
will continue to make corrections with priority on
ease of use.

First Local Area Group Online Meeting Report
Due to the new coronavirus infectious disease,

conventions and regular meetings have been
cancelled. As the introduction of remote work is
rapidly progressing socially, we tried to hold a
meeting using an online conference system as an
initiative of the Japan Origami Academic Society.

Zoom (https://zoom.us/jp-jp/meetings.html) was
used for the conference system. Zoom is already
used by many organizations and companies. For
the time being, the online meetings will be
offered free of charge for participation,
regardless of whether they are a member or a
non-member. It was timely that we were able to
promptly announce and accept applications on
the new website. The first meeting reached the
planned number of attendants in about 48 hours,

for about 30 people, and we closed the
registration. But we will increase that limit in the
future.

The 1st online meeting was held on April 18th
(Sat) from 14:00 to 17:00. The instructor was Jun
Maekawa, and the model he taught was "A
Cooler Samurai Helmet" and "Model Display
Stand (Pyramidal)" (pictures on page 24). The
general coordination and moderation were
performed by: Seiji Nishikawa, management
support: Chuya Miyamoto and Marcio Noguchi.
As it was the first online meeting, a simple model
was selected. Because most of the participants
were already experienced with Zoom
Conference, and they were already experienced
folders, all participants completed the model
without much issues.

Any participant can see the camera images of
other people, but the operation side specified
the main screen and the instructor's camera was
always displayed in a large size. In fact, the
instructor's hand was easier to see and
understand than when projected on the screen
of a live meeting. So, it was generally well
received, but we still have to work more on
operational know-how (increase the number of
moderators, and operation support), and there
are many things to be considered such as
researching the use of cameras (a document
camera).

After the online class, we conducted model
presentations. As usually done during the
monthly Tokyo meetings, we announced in
advance and, as the moderator progressed, the
new models were presented one by one using
their own cameras. The models introduced
during the meeting were mailed to JOAS Hall,
and so, a photo of the models can be found on
the color pages.

Now, a concern is what to do when a folder gets
stuck in a difficult step. At a live meeting, the
instructor can stop by and help explain that step,
or someone sitting next to that individual might
be able to help. But that can' t be done in online
meeting. A possibility would be to provide a
recording of the session for a later time. Or also,
create a break-out room to help those individuals
who were not able to follow the main
instructions. So, we will continue trying various
options until we can get experience with the best
approach.

We will continue accumulating the know-how



with the online activities, like online class, even
after the resolution of the corona virus measures.
Announcement will be available on the website,
so please check it regularly.

How to attend a JOAS online meeting
The online system of the Japan Origami

Academic Society is based on the Zoom system.
Currently, we are providing information about
online meetings at the "Notice" section of the
Japan Origami Academic Society website, so
follow the steps below to apply and join the
meeting.

1) When the registration for the online meeting is
announced under the "Notice" on the
homepage, click the link for the application and
enter the information specified in the form, such
as the e-mail address, name, name used when
entering the room, etc.

2) The invitation URL and password for the Zoom
conference will be sent by email from the Japan
Origami Academic Society one or two days
before the date of the online meeting. At that
time, we will also inform you of the details of
connecting hours and schedule of the meeting.
3) On the day, access the above invitation URL
from your PC or smartphone. If you have already
installed the Zoom app
(https://zoom.us/download), you will be
prompted to enter the password immediately.
Enter the password and click Join the meeting to
enter the waiting room to wait for permission to
enter the room. If you do not have Zoom
installed, it should download at the time of
accessing the URL. If you have not installed it,
please access it early, considering the download
time.

4) At the Japan Origami Academic Society's
online meeting, guidance is given at the
beginning to explain how to use it. It's quite easy
when you get used to it. First of all, give it a try.

¥ For the time being, we will operate online
meetings so that members, subscribers and
non-subscribers can participate, but in the future,
we will consider various programs such as
instructor-only and member-only classes.
Currently, itis held irregularly, and we will update
the information under "Notice" about a week
before the date. We apologize for the
inconvenience, but please check the website as
often as you can. In the future, we plan to
organize regular meetings and sessions.

—— Next Tokyo Tomo-no-kai information ——

Tokyo Tomo-no-kai June meeting will be held
online. Please check the "Notice" on Japan
Origami Academic Society website for
information.

@ June 6th (Sat) 14: 00-16: 00 Lecturer: Takashi
Hojyo

@ July: TBD

URL changes due to website renewal

@ Origami Keikaku (Hideo Komatsu website)
Old http://www.origami.gr.jp/~komatsu/
New https://komatsu.origami.jp/

@ Gendai Origami (Takashi Hojyo's website)
Old http://www.origami.gr,jp/~hojyo/

New https://hojyo.origami.jp/

& Origami Tanteidan Tokyo Tomo-no-kai Blog
Old http://www.origami.gr.jp/ttt/

New https://tokyo.origami.jp/

List of Figures/Tables

Figure 1: Mobile devices (smartphone) accounts
for half of the connections.

Table 1: Number of visits by origin. Total result of
external sites that originated visits to the Japan
Origami Academic Society website. Directly from
favorites was number one. Google search was
number 2. Twitter was number 3. Website
information and article updates are also posted
on Twitter and Facebook. It is possible to see that
Twitter is especially important.

Table 2: Number of pages viewed. The special
edition for members was at the top!

(Page 36) Orisuzi( “Fold Creases” )
Connections and Bonds
By Ako Kawasaki

It was about 10 years ago when | started origami.
When | saw the book "Kazaritai! Okuritai! Sutekina
Hana no Origami" (Charming Flower Origami) by
Makoto Yamaguchi, | was deeply moved by the
fact that a piece of paper became a
three-dimensional flower. After that, | was
attracted to many roses including Mr.
Yamaguchi's rose, Kawasaki Rose, and Sato Rose.
In the blog, | wanted to make the folded flowers
look better, and | was so excited that | went to
flower arrangements and camera classes.
Through SNS, | met many people outside the



origami world. | was blessed with activities such
as being encouraged to teach origami and
participating in group exhibitions. Most
important of all, | helped Tomoko Fuse to create
an exhibition. It's an extraordinary honor and the
experience was invaluable.

Over the past few years, | have received several
calls for origami classes and volunteers for
origami exhibitions.

Currently, we are in the middle of a state of
emergency declaration to prevent the spread of
new coronavirus infection. All activities have
been suspended. As we refrain from going out,
what can we do? The answer is: Origami! | have
plenty of books and origami collected. You can
handle origami carefully. | have a small goal, "If |
can't do it today, | will give another try tomorrow.
And I'll do it the day after tomorrow." This quiet
time may be a good opportunity to think about
the future origami life.

If you open SNS messages, you will be
introduced to many attractive models, and you
will forget about the time just by looking at
them. In addition, online origami classes are held
here and there to overcome the situation where
you cannot go out. Individuals are actively
exchanging information online, and it is very
encouraging to share the fun with everyone, and
I am able to spend my time calmly despite the
feeling of restrictions.

| am impressed with the fact that |, who has a
tendency to get tired from the beginning, can
devote myself to one thing for such a long time.
Not only there are many wonderful and
intriguing origami models, but the interaction
with my wonderful origami friends connects me
with origami.

(Page 37) Shirokujichu ( “Every Minute
Origami” )

5 Colors for 5/5

By Jun Maekawa, Japan Origami Academic
Society (JOAS), board chair

The polyhedron made by modular origami is
sometimes called Kusudama. When you think of
a "medicine ball" , you might think of something
like putting confetti inside and splitting it at an
event. Why do you include the word "medicine"?
This is because the medicine ball has the origin
that it was literally a medicine ball, medicinal
herb, etc. Thousands of years ago, among the

aristocrats on the 5th of May, various fragrances
were put in a bag, decorated with flowers and
grass, hanging five colors of thread, named as a
drug ball, also known as Satsuki. It seems that
there was a custom of making balls and giving
them to each other. It seems that there were
things that people carried around and things that
they hung on pillars. In “Makura no soshi” , were
made on May 5th, and at the time of the
Chrysanthemum Festival on September 9th, we
made chrysanthemums and other flowers. It is
written that it was exchanged in a bag. It can be
said to be a kind of herb, a potpourri.

This custom has a deep connection with Chinese
folk folklore, such as Zokumeiru and Chomeiru.
And it seems like the thread was more important
than the ball. At the end of the second century,
the book "Familiarity" was written, "On May 5th, |
put five colors of thread on my arms. | avoid war
and harm, and | will not get sick." It also reminds
me of a misanga. In addition, the word "pom"
means an epidemic, or infectious disease.

The infectious diseases that plague the world
continue to be optimistic. Considering the
origins of the above medicine balls, it is not bad
for origami lovers to make modular origami using
five colors (black, red, blue, white, and yellow) in
the hope that the epidemy will end. maybe. It's a
superstition until then, but the act of moving
your hands and praying for paper has the effect
of calming your mind. May 5th of the lunar
calendar of this year is the 25th day of June
because there is a leap April between April and
May. (Reference: “Magician and Magical” Yoshio
Nakamura, 1978)

(Page 39) Paper Folders on File

File #82 - Kazuki Kitanishi

Report by Editorial team

Kazuki Kitanishi = Born in 1990. I've failed to
create models with a simple form over the last
few years. Most of the models depicted on the
photos were originally intended to be such cute
designs.

How did you start Origami?
| don't remember it very well, but | folded since |

was in kindergarten. Since | was focused in
origami, | remember that the nursery teacher
banned origami. Then, when | was in the initial
grades of elementary school, | got Kunihiko
Kasahara's "Concerning the Newest Origami" in



my hand and fell in love at once.

When did you start creating origami model
designs?

| started creating from the first year of middle
school. Ken Yonami and Shintaro Miyamoto
happened to come to Shikoku for school transfer,
and | think that was the first chance to get
acquainted with a prominent origami creator
who was alive.

It was about that time that | learned about the
existence of the Japan Origami Academic
Society, and then | had the opportunity to
participate in a convention, where | saw that
senior students near my age were creating
"sugoi" (awesome) models, and | myself wanted
to design models like that and started creating
more seriously.

What are your design preferences and style?
Since | am not good at creating models starting
from a design, | begin with a rough layout with
all points needed, and improvise additional fold,
and make use of another sheet of paper to fill the
details based on trial and error. There had been
tons of models which | wanted to design which
turned out into something completely different,
as | folded and refolded innumerous times.
Therefore, my models are mostly fantasy such as
"youkai” spirits and demons. Even if you try to
create a real subject, | end up with an unreal one.
| think the creators who can visualize the output
in their heads resulting in an origami model are
really amazing. | don’ t know how they do it.

Any creators who had an impact on you?
I was influenced by a very long list of creators.

Among them, Eric Joisel's creation has been
exceptionally inspiring, from old times. |'ve
always longed for his organic models, which can
certainly convey emotions, and the models
which we can intuitively feel the background
without knowing the original subject.

In the JOAS Creative Origami Contest, you won
the grand prize for the second consecutive year.
Did you have any such awareness when
applying?

| keep in mind an impact that would be easy to
understand even for first-time viewers. Originally,
the award-winning “kankandara” (Wicked
Serpent) that was awarded last year is also a
youkai who often expresses the lower half of the
body as the tail of the snake. But | thought that it
would be cool to incorporate a dragon's head
into the process of making it, resulting in a model
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of self-interpretation.

You used to live in Tokai, but you are now in
Shikoku. What are your thoughts on the
difference between origami activities in urban
and rural areas?

When | left Nagoya, | was prepared to
dramatically reduce the number of opportunities
to meet origami friends face-to-face compared to
when | was attending the monthly Tokai
tomo-no-kai local area meeting. Indeed, that was
the case, however | didn't feel so lonely because
my friend recommended me to start social
networking. | have become more acquainted
with Origami enthusiasts and foreign creators
I've never met, and | may have had more
opportunities to be in contact with people in
origami than before.

What further activities do you have in mind?
| often become the subject of some

conversations, so when submitting a model to
the JOAS Creative Origami Contest over the past
few years, some enthusiasts immediately knew
that | was the creator, even though the
submission are anonymous. If there is an
opportunity to exhibit in the future, | want to
create it a model that does not give away that |
was the creator.

Rabbit Ear

& OrigamiUSA UnConvention 2020

26 (Sat)-27 (Sun) June 2020

Venue: None (Online)

Special guests: Miyuki Kawamura, Jeremy Shafer,
Michael LaFosse, Richard Alexander

Due to the new coronavirus (Covid-19) measures,
conventions had been cancelled. So, OrigamiUSA
will make use of the Internet, and offer an online
convention. It will be conducted in the
America’ s time zone, but this is a great
opportunity to participate from any part of the
world.

In case of a traditional convention, it would be
usual to announce the program, venue and



exhibition. However, the OrigamiUSA 2020
convention is planned to be conducted without
a venue, and therefore, it will be called
UnConvention 2020. In other words, an
“unconventional” convention.

As a countermeasure against the new
coronavirus infections, there are no venues, no
classrooms, no exhibition halls, as everything will
be done online. That means that those from
Japan will not have to travel all the way to New
York, and will be able to attend the
UnConvention 2020 at the comfort of your
house. Also, Miyuki Kawamura from Japan will be
one of the special guests, teaching “House” and
“Little Circus” .

Special Classes (June 26)
Star Flower Modular, Opus 817 - Robert J. Lang

Origami Classes (June 27)
Classes will be taught by the special guests and

Robert J. Lang, Beth Johnson.

As there are no limits of number of attendants,
there will be no ticketing. All attendees should be
able to signup for their desired classes. Now, for
those that are no on the America’ s timezone, a
video will be sent to allow viewing the class later.

Origami ATC

The UnConvention 2020 Origami ATC (Artist
Trading Cards) swap will be done via mail. Check
"Other Activities” on the website.

Convention Fees
The convention fees for the 2 days will be $30.

The 40 years anniversary T-Shirt, 2020 Annual
Collection, Origami paper and books will also be
available on The Source. There is not need to be a
member of OrigamiUSA, however we will be
happy in case you consider your support. An
account on the website will be required (free).
During the login, it will be possible to check the
schedule on your own time zone.

Convention Website
Check the website for UnConvention 2020

schedule, registration, and other details.
https://origamiusa.org/uncon2020

€ Announcement of 26th Origami
Tanteidan convention and Monthly
meeting cancellations

1

The 26th Origami Tanteidan Convention (Tokyo)
which was planned for August this year, which
was under consideration, will be canceled due to
the measures for new Coronavirus. In addition,
the Korean Origami Association convention,
which every year synchronizes the event time, is
also canceled. We will monitor the situation for a
decision when it will be possible to be held.

The application for the contests will continue,
without changes on the theme, but the zodiac
category for 2022 will be "Tora" (Tiger).
Submissions for the Annual Origami collection
will continue. The diagrams collected will be
published in the next event. If you would like to
cancel the submission of a diagram that you
submitted, please contact us via the inquiry form
on the Japan Origami Academic Society (JOAS)
website.

Also, the monthly regional Tomo-no-Kai
meetings will be canceled. The Japan QOrigami
Academic Society (JOAS) is developing an
infrastructure based on online meetings. Detailed
information will be send as needed through this
magazine and our website. We sincerely hope
that the new coronavirus will be under control
globally soon, and that everyone is in good
health. We hope that origami offer peace of mind
for everyone.

& Notice cancellation of the Tanteidan
Shizuoka Convention

While the self-imposed control of meetings due
to corona infectious diseases continues, the
conditions for conducting a convention that
attract large number of people from all over the
world will not be easy to be recovered. Also,
there is a possibility of a second wave this fall and
winter. In Japan, there are regional differences in
terms of the spread of infectious diseases, and
there will be a lot of confusion in the early and
late recovery periods in the past few months.

We have no choice but to cancel the Shizuoka
Convention scheduled for November.

Japan Origami Academic Society (JOAS) believe
that nationwide gatherings conventions should
be handled at a level that matches the strictest
Tokyo and Osaka areas. Therefore, all
conventions will be canceled this year. We hope
that we will be able to start the Kansai
Convention in March next year, and hold the
conventions as usual.



€ JTOU Japan Junior-High School Student
Origami Union Contest
By Kouhei Yamashita

In the spring of 2020, JTOU (Japan Junior-High
School Student Origami Union) planned to hold
an exhibition in Tokyo, but it was canceled due to
the impact of the new coronavirus. A creative
contest with the theme of “dynamicity” was
planned, but instead it was decided to set up a
venue to present our models, and hence a
contest using the Internet. Five entries were
submitted, the voting period was from 3/28 to
4/5, during which 83 votes were collected, and
the 1st place was awarded to "Hunter".

It was a kind of challenge for junior and high
school students to design creative origami, not
only to fold the subject matter for the regular
meeting, but also to fold the message-oriented
models. | made art-conscious models on the
theme: "Flat to Solid" and "Solid to Flat". | was
worried that it might have been too abstract, but
I'm glad that some people were able to
understand my thinking.

Since this Spring, | am no longer a member, but |
hope the Japan Junior-High School Student
Origami Union will continue to grow.

Twitter Account: @Under18_Origami

Figure: Hunter by Itsuki Watanabe (3rd year,
Hachioji City Yui Junior High School)

Designer's comment: | depicted the moment
when an eagle caught a deer. | tried to fold two
subjects from one piece of paper, but | had a
hard time how to express "dynamic feeling". |
was happy that many people saw it. Thank you
very much.

€ Announcement of the cancellation of the
10th Origami Tanteidan Kyushu
Convention and monthly meetings
Unfortunately, the 10th Kyushu Convention and
the contest theme “dynamicity” , which was
announced in the previous magazine, was
canceled as a measure to prevent spreading of
the new coronavirus infection. We have already
informed individually to everyone who applied,
but we would like also to announce in the
magazine. We are sorry for everyone who was
looking forward to that event. We will send
information such as monthly meeting
information to everyone who registered the
email address, so please use it as necessary.
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_ Kyushu Tomo-no-kai Blog
http://qg-syu.squares.net/blog.cqgi

_ Mailing list

Please send an email to g-syu@plala.to

_ Future plans

» Sunday, June 28, 13: 00-16: 00

Avance 4th floor, training room 5

Lecturer: Miyuki Kawamura / Model: To be
determined

+ Sunday, July 26th 13:00-16: 00

Avance 4th floor, training room 3 B

Lecturer: Mieko Takatsuji / Model: To be
determined

We are looking into the possibility of holding
monthly meetings starting June, but it is still
undecided. Please use the above blog or mailing
list as it may be canceled at last minute.

It has become a difficult situation to all Japan.
Please be careful and safe. We look forward to
seeing you again at monthly meetings and
conventions.

Origami Tanteidan Kyushu Tomo-no-kai

Contact: Miyuki Kawamura

Editor’ s Notes
By Makoto Yamaguchi

B when looking to the right or looking to the
left, everywhere we look we see coronavirus. B
Work from Home is recommended, but that is
not always case. ll Although not full-time, every
day | come to work at Origami. B It is tough at
my age. M Based on self-imposed control Orgami
House closed visits to the gallery. B As usual,
children came to visit during the Golden Week
holidays, but it is a pity that we cannot allow
them. l Monthly meetings had also been
cancelled, but we used Zoom as alternative, and
everyone seems to be enjoying it. l At the
monthly meetings, only people in the suburbs of
Tokyo can come, but | think the online meeting is
a good opportunity for people from far away to
participate. l Cooking and laundry are difficult
tasks in self-imposed controlled life. B Even if
you can cook with 3 meals, the menu becomes
always the same, and | get bored. B | have a
family, but they can't help it because I'm living
alone [in Tokyo). B Usually there is a tavern that |
used to go to every night, and have dinner. il
That was where | was able relax, but that had not
been possible for more than 2 months. I | just
hope forimprovements soon.
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